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THE FISCAL YEAR
IN FIGURES

The SGAE28 strategic will drive the organisation’s
growth and transformation. The approval of the
plan is already delivering positive results, in royalty
collections, efficiency and value for members.
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Thefiscal yearin figures

Evolution of revenues
(in millions of euros)

39041 3934 +1% _
363.5 % +7%
348.9 349.1
325.9 323.8
258.4
243.5
14.9 23 25.3 26.6 @ SGAE Rights
4.5 @ Administered royalties
- ' ' ' — Total revenue
2021 2022 2023 2024 2025

Revenues by type

(in percentage)

D Broadcasting and Cable:
8% @D

D PublicCommunication:

20% .

D Performing Arts and Live Concerts:

19% ¢
D Digital Rights:

16% .

e OGOC»)

International:
10% ¢

Private Copying:
5% ¢

Administered royalties:
1% (

Physical Media:
1% (

(NEW ALL-TIME HIGH ): ROYALTY

REVENUE EXCEEDS(£393 MILLION )
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Trend in royalty distributions for 2025
For the third consecutive year, The (performing arts) sector (in millions of euros)

+3.1%

royalty revenues (from abroad) has exceeded (€13 million),

360

are at (historic highs), exceeding the highest since 2011. 329 i
(€40 million) despite adverse
exchange rates.

The (agreement) with 293

(Radiotelevision Espaiiola )
(Digital markets) show a record brings in revenue of (€25 million).
result of (€64.1 million )
(in copyright royalties ). 234

The reduction (in the average)

(administration fee to 16.57%)
(The €55.8 million) from extends its (gradual decline) since
(live popular music concerts) 2021 (18.56%) and has (increased)
is the (highest figure ) copyright pay-outs (by €1 million).
(in this category’s history).
THE ORGANISATION HAS ACHIEVED THE
(SECOND-LARGEST DISTRIBUTION EVER),
PAYING OUT (£360 MILLION) FOR 2025 - A

(3.1% INCREASE ON 2024 )

2021 2022 2023 2024 2025
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Thefiscal yearin figures

(97,415 SGAE members)
have received (copyright royalties ),
(16.5% more ) than in 2024.

(8,118 new artists) have joined
the organisation, (64.1% more )
than the previous year.

(More than a third) of the
(new members) are (between 20)
(and 29 years old ).

A total of (90,401 members),
or more than 60%, manage their
relationship with the organisation

through (their own digital account).

(45% of new members ) in

the (performing arts)are (women).

SGAE’s (international coverage)
extends to (221 territories ), through
(321 representation agreements )

with (178 counterpart organisations).

(Active management ) of financial
investments enables us to generate

returns that are allocated to (strategic)

(projects) designed to (further)

(reduce the administrative fee).

The (balance from collecting)
(arrears) has been allocated to an
(extraordinary distribution)

(to members) and to provisions for
business risks.

The (recovery of net equity)

has been consolidated, which corrects
virtually all accumulated negative
surpluses. From 2026 onwards,

any (amounts subject to the statute)
(of limitations) can be allocated to
(purposes other than offsetting).

Of the (409 people ) who make up
the organisation’s (professional team),

(58% are women )and (42% are men).

(SGAE’s returning ) to the

(Board of Directors ), comprising

20 societies out of the 227 that make
up the confederation, reaffirms the
(international recognition)

of its (transformation plan).

CO@C )
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PERFORMING
ARTS AND LIVE
CONCERTS

Royalty revenue from performing arts
and live concerts reached €72.7 million,
a 13.3% increase on 2024. The growing
number of major shows, and the
positive public response, were two

key factors behind these results.
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Performing Arts and Live Concerts

EA R N I N G S F RO M Performing Arts and Live Concerts
Trend in royalties’ revenue

THE(PERFORMING )
'AND MUSICAL ARTS
REACHES

€72.7 MILLION

21.3

55.2

40.2

+13.3%

2021

2022
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Revenues and their markets Performing Arts and Live Concerts

PERFORMING ROYALTY

ARTS

REVENUE FROM
THE (PERFORMING)
'‘ARTS UP 6.3%

7.1

Royalty from the performing arts totalled €13.1 million,
arise of 6.3% compared to the €12.4 million in 2024.
Both the public and private sectors have contributed
to this growth.

Major domestic shows that generated the

highest box-office takings included Dagoll Dagom’s
‘Mar i Cel 1988’, Los Morancos’s ‘Bis a Bis’, Sara Baras’s
‘Vuela’, Ana Rivas and Helena Morales’s ‘La madre que
me parid’, and Susanna Garachana and Jaume Vifias’s

Performing Arts
Trend in royalty revenue
(in millions of euros)

9.9

11.0

131

e O )

12.4

+6.3%

‘Un Sogre de Lloguer’.
2021

2022

2023

2024

2025


http://www.sgae.es

( SGAE >< Executive summary 2025 > Revenues and their markets

Performing Arts and Live Concerts

MUSICAL
ARTS

'REVENUE ) FROM
THE (MUSICAL ARTS)
‘GROWS BY 15%

Royalties from musical arts as a whole
grew 15% to €59.5 million. This compares
to €51.7 million in 2024.

Live popular music

Popular music concerts and tours generated
€55.8 million, up 14.6% increase on the previous year.

Live popular music
Trend in royalties’ revenue
(in millions of euros)

41.3

28.4

13.0

cO@C )

Of the major music events that generated the most
copyright royalties throughout 2025, the following
are noteworthy:

D AC/DC D  Bruce Springsteen
D EdSheeran D  Blackpink
D StrayKids
55.8
0)

2021 2022 2023

2024 2025
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Live symphonic music MILESTONES  °* Dgouboimenuen

Royalty revenue from symphonic music concerts Orchestras that generated the most copyright 2025 reflects the dynamism of cultural
grew sharply - up 21% on 2024 to €3.7 million. revenue during the 2025 financial year included: activity in a year marked by
increasing tours, concerts

' (F)':::]Ztrpaphony g Serqsl::,ﬁamarmoma and stage productions. These
have attracted large audiences.
D  Fundaci6 Orfed D  Orquesta Sinfénica
Catala-Palau de de Las Palmas D The positive response
la Mdsica Catalana from audiences underlines
. the vital importance, socially
D Consorci
de lAuditori and culturally, of performng
i 'Orquestra and musical arts, and of the
central role played by artists
Live symphonic music in this sector.
Trend in royalty revenue
(in millions of euros) 3.7
+21%

1.8
1.2

2021 2022 2023 2024 2025
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PUBLIC

COMMUNICATION

Royalty revenue from public
communication of the repertoire
managed by SGAE reached

€80.1 million in 2025, an 8.3% increase
on the previous year..
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ROYALTY
REVENUES

FROM (PUBLIC
‘COMMUNICATION
INCREASE BY 8.3%

39.4

+8.3%

59.5

2021 2022 2023 2024 2025
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Revenues and their markets

Public Communication

There was a 5.8% increase in the number of new
customers across all business sectors, compared
to 2% growth in the previous financial year..

Public communication

Royalty revenue by business sector
(in percentages)

ments | (0 12.4%
R ervices 10.7%
Gyms 5.6%
Cinema 4.0%

THE(COMMERCIAL USE)
OF(RECORDED MUSIC
INCREASES BY 10.1%

The commercial use of recorded music generated
royalties of €55.7 million, a 10.1% increase

from 2024. Most of these earnings came from
hospitality (30.4%), nightlife (23.9%) and
accommodations (18.1%). These are followed

by retail and services (15.1%), gyms (7.8%)

and other events (4.7%).

RECORDED
MUSIC

Recorded music
Royalties’ revenue +10.1%

(in millions of euros)

2024 50.6

Recorded music
Contribution by sector
(in percentages)

30.4% 23.9% 18.1% 15.1% 7.8% 4.7%

Hospitality Nightlife Accommodations Retail and services Gyms Events

—
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Revenues and their markets Public Communication

O

LIVE
MUSIC

Royalty revenue from live music was €12.1 million
in 2025, an increase of 11.1% from 2024. Public
administrations’ contribution to revenue was
€5.8 million (48% of the total), a growth of 7.6%
compared to the previous financial year.

This increase is largely due to closer monitoring

of transparency portals, the settlement of arrears
and an 11.4% rise in the simplified rate applied

to municipalities with fewer than 3,000 inhabitants.

Part of this revenue stems from agreements
reached under the payment plans for suppliers
to public bodies, although their impact has been
somewhat lower than in 2024.

The private sector has generated €5.5 million,

a figure that consolidates the growth that began
in the previous financial year when revenue

had already risen by 35% from 2023.

Live music
Royalties’ revenue
(in millions of euros)

+11.1%

2024 10.9

2025 12.1
Live music
Contribution by sector
(in percentages)
48.0% 17.4% 17.2% 10.6% 6.8% 0.1%
City councils Night clubs Accomodations Events Catering Other sectors
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Revenues and their markets Public Communication

TELEVISION
RECEIVERS

Television receivers
Royalties’ revenue
(in millions of euros)

2024

2025

Public performance over television

receivers recorded €8.8 million in royalty’
revenue, a 1.1% decrease compared to 2024,
driven by the decline in the number of venues
covered by this format. However, the hospitality
sector continues to account for the majority

of activity within this sector, contributing

88.3% of total revenue.

-1.1%

8.9

FILM
EXHIBITION

Copyright royalties generated by cinemas using takings overall fell 5% to €453 million, while admissions
repertoire managed by SGAE reached €3.2 million. saw a decline of 8% to 65 million.

This is an increase of 8.6% on the previous year.
Spanish cinema accounts for 19% of total revenue in

This growth was achieved by SGAE’s efficient the sector, with takings of €78 million. This was5.2%
management management of rights and comes despite  lower than in 2024, while attendance was 8.4% down
a backdrop of decline in the sector. Cinemas box office ~ on the previous year, at 12 million cinema-goers.

Film exhibition

Royalties’ revenue
(in millions of euros) +8.60/0

2024 2.9

2025
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Public Communication

ADMINISTERED

Rights administered on behalf of other collecting
societies, the Association for the Management

of Intellectual Property Rights (AGEDI) and the Spanish
Society of Performing Artists (AIE), amounted

to €4.4 million, 83.4% less than 2024 (€26.5 million).

The decrease is due to the expiry of the management
mandate conferred by those entities, which ended

in 2025. Throughout that financial year, SGAE only
administered one-time public and private events

as well as performances linked to public bodies.
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Revenues and their markets

a CABLE

Royalties’ revenue from broadcasting
and cable has maintained its positive
trend, reaching €110.8 million,
compared to €109.7 million in the
previous financial year - an increase
of 1%. This growth is largely due to the
settlement of outstanding royalties
by the Spanish Radio and Television
Corporation (RTVE and RNE), which
in 2025 amounted to a total of €25
million. The total amount of the
agreement was €57 million.

The remaining €32 million will be
settled over the next two financial

BROADCASTING

years, as set out in the agreement
reached between the two institutions.

This success comes on top of the strong
commercial results from the other
business lines, despite the general
decline in advertising spend

on traditional media.

In general, advertising investment
continues to shift from traditional
to digital media, which already
account for 30.9% of the total,
according to Arcemedia.
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RTVE'SJAND(RNE'S) =i
)

(in millions of euros

SETTLEMENT 1328

110.8

OF OUTSTANDING

ROYALTIES ADDS
€25 MILLION

TO THE COMPANY’S

REVENUE
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Broadcasting and Cable

e O@C )

PUBLIC
RADIO

Public radio stations
Royalty revenue
(in millions of euros)

2024

2025

Revenue generated by public radio stations
amounts to €11.5 million, mainly due

to the €6.9 million resulting from RNE’s
settlement of copyright fees.

+158.5%

11.5

Privately owned radio stations contributed
P R I VA I E €10 million, a 3.4% increase on 2024.

Private radio stations

Royalty revenue
(in millions of euros) +3.40/0

2024 9.7

2025 10.0
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Broadcasting and Cable

O®C )

PUBLIC
TELEVISION

Public television stations
Royalty revenue
(in millions of euros)

2024

2025

Public television stations recorded an aggregate figure
of €52.5 million compared to €35.2 million in 2024,

an increase of 49.1%. This wasdriven mainly by RTVE’s
settlement of copyright fees.

35.2

+49.1%

52.5

Revenue from private television stations decreased
I E 8.8% from the previous financial year, standing at

€28.9 million. The main cause of the decrease was the

fall in advertising investment in traditional television,
T E L EV I S I O N which was down by -9.3%.

Private television stations
Royalty revenue
(in millions of euros) '8.80/0

2024 31.7

2025 28.9
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Pay-TV contributed €7.9 million, sharply down from D Collaboration. The commercial
PAY-TV the exceptional €28.6 million in 2024,when Telefdnica M I L ESTO N ES relationship with the Spanish Radio
settled outstanding rights amounting to €20.9 million. and Television Corporation (CRTVE)
Excluding this one-off adjustment, the year-on-year 2025 : P : .
change was 2.5%. and with some of the main regional
television broadcasters has been

normalised.

D Settlement moves. Progress is
being made in the management and
negotiation with public and regional
television broadcasters to settle the
periods paid on account in previous

Pay-TV financial years.

Royalties’ revenue

(in millions of euros) '72.50/0

2024 28.6

2025 7.9
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PHYSICAL
MEDIA

Royalty revenue from physical media
amounted to €3.1 million, compared
to €3.7 million in 2024, a decrease of
17.9%. Of this amount, €2.8 million

relates to music media, notably vinyl.



http://www.sgae.es

C SGAE )( Executive summary 2025 ) Revenues and their markets Physical Media

Physical media Physical media
Trends in royalties’ revenue Contribution by category to royalty revenue

(in millions of euros) (in percentages)

3.8 3.7
. 3-4 .
9.3%

Domestic
2021 2022 2023 2024 2025 market

4.3
81.7%

Centralised

-17.9% licensing

9%

Other (video recordings,
synchronisations,
rentals and others)

By category, centralised licensing accounts for
SY N C H RO N | SATl O N S H AV E S E E N €2.5 million, 81.7% of total revenue; the domestic

market accounts for 9.3% (€285,750). The remainder
—video recordings, synchronisations, rentals and

O others— accounts for 9% (€275,992). In this section, the
o O 18.1% growth in synchronisations is worth highlighting.
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PRIVATE
COPYING

In 2025, revenue from private copying
grew 9.8% to €17.9 million — of this
total, €13 million came from audio
and €4.9 million from video. The main
reason for this increase is the full
implementation of the new tariff on
devices, as well as the settlement of
regularised rights following the legal
proceedings with Telefdnica.
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REVENUE FROM  fer.
PRIVATE COPIES

‘GREW BY 9.8% '

2021 2022 2023 2024 2025
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Revenues and their markets

Private Copying

Private copying
Royalty revenue by category
(in millions of euros)

2024
Audio 121
Video 4.2
Total 16.3

2025

13.0

4.9

17.9

MILESTONES

2025

D Telefonica payment. Following

the ruling in ordinary proceedings
581/2022, with preliminary proceedings
132/2016, against Telefonica Mdviles
Espana, S.A., in 2025 a payment order
was received in favour of SGAE for
€556,403 as equitable compensation
for private copies relating to the sale
of mobile devices during 2010 and
2011, as well as arrears from 2024
from Telefonica Méviles Espafia, S.A.,
totalling €609,445.

Smartphone growth. The 4% growth
in the smartphone market had a
significant impact, as these are the
devices that contribute most to
royalties’ revenue from private copies.

Improved settlements process.
Various improvements have been made
to the processes managed by the Single
Digital Window (VUD or Ventanilla Unica
Digital), which have led to an increase
in the number of companies making
settlements, and the automation of
billing and claims processes for private
copies settlements.

Legal actions. Results were bolstered by
the success of legal proceedings relevant
to the VUD.
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D I G I I ‘ \L In 2025, revenue from digital

markets reached a new all-time
high of €64.1 million, a 6.1% increase
on the previous year.

A total of 97.5% of the royalties
from music services come from
international platforms operating
under a pan-European licence.
Within this area of multi-territorial

licensing, Spain remains the most
important market —accounting

for 70.8% of the royalties generated
by the managed repertoire—
followed by Germany, France,

the United Kingdom and Italy.
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TRE N DS Digital rights
Trends in royalties’ revenue

(in millions of euros)

IN DIGITAL -
CONSUMPTION

Music streaming remains the dominant model 46.4
in the digital environment, followed by video-on-demand
services (VOD and SVOD). The leading music platforms
include Spotify, Google, Apple, Amazon and Meta;

in VOD, Netflix, Disney+ and Amazon Prime Video.

64.1

+6.1%

48.1

31.2

2021 2022 2023 2024 2025
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Digital Rights

NEW (ALL-TIME HIGH )
FOR REVENUE FROM
‘DIGITAL RIGHTS :
€64.1 MILLION)

c OGEC )

BUSINESS MODELS

On-demand music
without download
Streaming

Music streaming has established itself

as the dominant model in the digital market.
In 2025, this model generated €41 million,
a22.3% increase on the previous year.

On-demand music
with download
MCD

Music download services have generated €181 million,
a 0.7% increase compared with 2024.

Audiovisual
platforms (VOD)

Audiovisual works on on-demand platforms generated
revenue of €22.4 million, down 14% from the previous
financial year. This reduction is partly explained

by the effect of certain one-off payments made

during 2024 by a few operators in the sector.

Mobile ringtones

This category generated a total of €285,000,
35.3% less than the previous year, confirming

the gradual decline in the relevance of this format
within the digital market.

Others

Internet radio and others

These minority categories together generated
revenue of €140 million, 9.6% less than in 2024.
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Digital rights
Contribution by business model to total royalties’ revenue
(in percentages)

64.0% 35.0% 0.4% 0.3% 0.2%

Streaming Audiovisual platforms Mobile ringtones Streaming with download Other

Digital rights
Free access vs. subscription
(in millions of euros)

28.8
24.2
22.5
19.8
15.2
12.3
] 9.4
' @ Freeaccess

@»  Subscription

2021 2022 2023 2024 2025

MILESTONES

2025

e OEC )

The 2025 financial year was marked by
significant progress in the field of digital
rights, both economically and in terms of
improved operations.

Key milestones for the year include:

D Market growth. A new all-time record
in revenue from the digital market.

D Licensing. The renewal of agreements
with leading international streaming
platforms, including Netflix, Disney+
and Amazon Prime Video.

D Processing. The consolidation of BMAT
as the leading provider of processing
services for pan-European licensing.
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INTERNATIONAL

Royalty revenue from abroad has This milestone was achieved
reached a new all-time high for the despite an adverse exchange rate
third consecutive year. International  environment, in which several
revenue exceeded the €40 million currencies depreciated against
mark for the first time (€40.2 million), the euro compared to 2024, further
maintaining the positive trend of highlighting the positive impact
recent years. This is an increase of SGAE’s international growth.

of €5 million (+14.3%) from 2024
(€35.2 million) and marks the fourth
consecutive year of growth in
international revenue for SGAE.

Overall growth came mainly from the
United States, Mexico, Germany, Italy,
Argentina and France.
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in mill ooooooooooo

+14.3%

REVENUES REACH

A'NEW ALL-TIME)
'HIGH FORTHE)
‘THIRD YEAR )

‘IN AROW )

22.3
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International The United States, Mexico, Germany, Italy, Argentina,
France, Chile, the United Kingdom, Colombia, Brazil,
Switzerland, Portugal, Finland, Poland and Uruguay
account for 81.8% of royalties’ revenue; the remaining
foreign countries account for 18.2%.

Contribution by country to royalty revenue
(in percentages)

81.8% 18.2%
United States, Mexico, Germany, Italy, Remaining
Argentina, France, Chile, United Kingdom, countries

Colombia, Brazil, Switzerland, Portugal,
Finland, Poland and Uruguay

INTERNATIONAL REVENUE GREW )
DESPITE THE (UNFAVOURABLE )
[EXCHANGE RATE ENVIRONMENT )

International

Contribution by territory to royalty revenue

(in percentages)

45.9% 32.3%

Europe Latin America
and the Caribbean

The most significant territories for SGAE in terms

of revenue from abroad were: the rest of Europe,

at 45.9%; Latin America and the Caribbean, at 32.3%;
and the United States and Canada, at 19.9%.
Asia-Pacific and Africa, taken together, accounted

for the remaining 1.9%.

19.9% 1.9%
United States Asia-Pacific
and Canada and Africa

International
Royalties’ revenue by region
(in thousands of euros)

Territories
Europe
Latin America and the Caribbean
United States and Canada
Asia-Pacific

Africa

Totals

2024

16.394.436

9.972.009

8.012.225

798.036

10.417

35.187.124

2025

18.451.031

12.969.644

7.982.937

779.686

23.899

40.207.197
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International

Revenues and their markets

EUROPE

MILESTONES

2025

Royaltyrevenue from countries in this region hit
€18.4 million, 12.5% more than in 2024. The rest
of Europe’s contribution to total foreign income
accounts for 45.9% of royalty revenue, compared
with 46.6% in the previous financial year.

D Germany, Italy, France and the United
Kingdom are where the managed
repertoire has generated
the highest revenue.

D The settlement of royalties for 2024
by the German society GEMA, as well
as the strong commercial relationship
maintained with organisations such
as the French SACD, have been key
factors in the growth

LATIN
AMERICA

MILESTONES

2025

D Five Latin American countries
—Mexico, Argentina, Chile, Colombia
and Brazil— are among the 15
that contributed most to royalties’
revenue in 2025.

D Anew all-time record for revenue
in Mexico (€4.2 million), representing
growth of 17.6% compared
to the previous year, despite
the fact that the average exchange
rate in 2025 was less favourable.

e OGEC )

Royalty revenue from this region amounted to
€13 million, a 30.1% increase compared to 2024.
Overall, the region accounts for 32.3% of total
international revenue, four percentage points
more than in 2024 (28.3%).

D InArgentina, royalties generated in
local currency have reached an all-time
high, exceeding 4,373 million Argentine
pesos. However, exchange rate
movements proved highly unfavourable,
with an estimated negative impact
of €0.5 million.

D Revenue from Brazil, expressed in local
currency, grew by 5.12%, driven in part
by the normalisation of commercial
activity and the sustained improvement
in the registration of musical
and audiovisual works. However,
the average exchange rate in 2025
was the most unfavourable
in the last four years.
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Royalties’ revenue from this region totalled €8 million,
U N ITE D a slight decrease (0.4%) compared to 2024. This region R E P R ES E N TATI O N

accounts for 19.9% of the total royalties generated

by the SGAE repertoire abroad, compared to 22.8%
STATESAND = CONTRACTS
CA N A DA SGAE maintains the international coverage it offers International

its members across 221 territories. This coverage Representation agreements by type
is guaranteed by 321 representation agreements
signed with 178 copyright collecting societies.
Public communication 108

Mechanical reproduction and private copies 96

Audiovisual 76

D Revenue from this area hit
USD 9.3 million, the highest Performing arts 41

in the last ten years. This result

2025 is due to a combination of various Total 321
factors, notably the growth
of the local market, driven mainly
by digital rights. This trend has been |
reflected in both public performance T | E 3 2 1 R E P R ES E N TATI O N

and mechanical reproduction.

R, AGREEMENTS ' THAT SGAE

performed slightly less favourably

IR .. o ovenue HAS WITH @ /8 COLLECTIN G>

expressed in euros compared

'SOCIETIES /COVER
221 TERRITORIES)
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There has been a remarkable growth Trend in the number of members
in new members at SGAE in the past
year. In 2025. In 2025, 8,118 authors, 141,907 143,052 +0.8%
publishers and heirs joined SGAE, 138,251
132,514

64.1% more than in 2024, when

4,947 new members were registered.

The organisation ended the financial

year with 143,052 direct members.? 127,052
This growth in new members

highlights the growing appeal and

relevance of SGAE’s services to the

authors and composers it represents.

It reflects SGAE’s success in attracting

creative talent and establishing

itself as one of the leading collective

management organisations on the

international stage.

INCREASED BY 64% )

2021 2022 2023 2024 2025
C O M P} \ R E D TO 2 O 2 ZI' 'The qualification and ongoing updating of the database explains the discrepancy between the number of new members and the final figure for direct members at the end of 2025.
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'OVER ATHIRD JOF NEW
MEMBERS ARE (BETWEEN

20 AND 29 YEARS OLD

As of 31 December, SGAE membership comprised

131,775 authors, 2,577 music publishers and 8,700 heirs.

The number of female members continued to rise:
30,181 female creators were part of the organisation
at the end of the financial year, representing

21.1% of the total and a 3.1% increase compared to 2024.
Of the 8,118 new members, 2,188 were women, i.e. 26%.

New members

by age group
Age New registrations
<19 205
20-29 2,661
30-39 1,950
40-49 1,590
50-59 1,021
60-69 449
70-79 131
>80 111
Total 8,118

The breakdown of the geographical distribution of
members shows that SGAE has a presence throughout
Spain and an increasingly significant footprint abroad.
The presence of members residing in the rest of
Europe, Latin America and North America is particularly
noteworthy, which helps to reinforce the global
dimension of the repertoire managed.

Members by place of residence

SPAIN
Andalucia
Aragon
Asturias
Baleares
Canarias
Cantabria
Castile-La Mancha
Castile and Leon
Catalonia
Ceuta
Valencian Community
Euskadi
Extremadura
Galicia
La Rioja
Madrid
Melilla
Murcia
Navarra

Total

FOREIGN
Argentina

Asia + Africa + Oceania

Cuba

Europe

Mexico + Central America

South America (except Argentina)
USA + Canada

Other countries

Total

Total members

Members
17,287
3,787
2,303
3,718
4,897
877
2,690
3,213
29,608
32
13,409
5,985
1,066
5,222
436
34,066
60
1,873
1,773
132,302

Members
669
100
1,562
732
1,756
523
797
4611

10,750

143,052
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Works registered in 2025

Musical
Dramatic and choreographic

Audiovisual

Total

Over 2025, members registered 2,441,299 new works
(musical, audiovisual and performing arts),

25.3% fewer than in 2024 (3,268,506). A total

of 3,356,759 pre-existing works were changed

by their rights holders, a 20.6% increase from 2024
(2,781,972) and reflecting greater use of digital tools
for repertoire management.

Members
New creations Changes
2,394,714 3,258,201
2,253 648
44,332 97,910
2,441,299 3,356,759

Despite the decline in registrations, SGAE continues
to manage one of the world’s most extensive

and diverse repertoires, comprising works

by creators from numerous countries and diverse
cultural traditions.

‘OVER 85% OF NEW MEMBERS

REGISTERED(OVER

THE CORPORATE WEBSITE

MEMBER
SERVICES

SGAE has continued to strengthen its member
service model through technological innovation
and an increasingly personalised and responsive
service. These advances are reflected in the growth
in the number of new members, the intensive use
of digital channels, faster response times

and a more favourable perception of the service
provided to creators.

Automation
and streamlining

The digitisation of the organisation’s membership
processes has encouraged new creators to join.

D In 2025, over 85% of the 8,118 new members
joined over the corporate website.

D Theimplementation of technological solutions
had an impact on the number of new members,
up 64% from 2024.

D  Theredesign of the registration form into
a clearer, simpler and more accessible model,
as well as the introduction of new online
registration methods, have helped to optimise
user experience.
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Consolidation
of the Digital Portal

The SGAE’s digital community has continued

to grow: 7,467 members joined the platform in 2025,
bringing the total number of members with their own
digital space to manage their relationship with

the organisation to 90,401, i.e. over 60% of the total.

More than 2.18 million works were registered online,
89% of the total (2,441,299) or almost nine out of every
ten registrations.

The redesigned financial reporting tool
and the development of new navigation guides
have led to the Electronic Portal now hosting

the majority of services after Socios EnLinea was closed.

Development has begun on a new app, which
is more functional and tailored to members’ needs,
with launch scheduled for late 2026.

'NINE OUT OF TEN CREATIONS

'ARE REGISTERED OVER

THE(ELECTRONIC PORTAL )

New member
service model

SGAE’s transformation plan aims to strategically

evolve the member relationship model, to offer a more
personalised, responsive experience that is fully tailored
to each individual’s profile. This improved approach

is based on:

D  Reorganising teams to enhance response times
and the value add in every interaction.

D  Specialised support that addresses the specific
needs of authors, publishers and societies.

D  Segmenting support channels —telephone
and online— to facilitate a more agile,
effective and decisive dialogue, with specific
channels for the Publishers’ Association.

D  Advanced technology facilitates the traceability
and tracking of each enquiry to provide accurate,
consistent and practical responses.

Active listening
and ongoing
improvement plan

Our existing plan to transform the quality of service

to members involves listening more intently and
effectively to members’ needs. A stronger active
listening plan aims to turn members’ feedback into a
driving force for change. It will spur the implementation
of specificimprovements, in processes, services, and
communication and management channels.

This approach enables us to better anticipate real needs,
raise quality and efficiency standards, and consolidate

a member-centred culture based on proximity,
continuous innovation and value creation.

Among the main and most immediate tangible results
of the plan are the optimisation of the Annual General
Member Survey, which now includes: an assessment
of the publishers profile; the expansion of metrics

on the Online Portal, alongside a clearer and more
accessible presentation of the financial information

it provides; and the development of key features

for the new app.
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